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an investigation of the painting’s materials

and techniques

Nica Gutman Rieppi'’, Beth A. Price?, Ken Sutherland??, Andrew P. Lins?, Richard Newman®* Peng Wang®,

Ting Wang® and Thomas J. Tague Jr.°

Correction to: Herit Sci (2020) 8:39
https://doi.org/10.1186/s40494-020-00382-3

Following publication of the original article [1], a typeset-
ting error was identified whereby the term “imprimitura”
was replaced with “imprimatura’

The publisher apologizes to the authors and readers for
the inconvenience.

The original article [1] has been corrected.
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