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Abstract
The study examines omissions in the English version of Little Red Riding Hood in contrast to the Chinese one. The
research is aimed at studying the linguistic effects of inculturation and the choice of translation strategies to convey
a truthful intercultural component. The study examines the Little Red Riding Hood story by Leray (2011) translated
into Englishand Chinese languages. The Chinese version of the story was edited and published by Green and Green
(1953). The analysis of the translation in a cultural context is based on the omission strategy. The analysis of semantically redundant words and sentences in the English version of Little Red Riding Hood has been carried out in contrast
to the Chinese one, where no omissions were found. The purpose of the study is to analyze the relationship between
the versions of Little Red Riding Hood and the evolution of European and Chinese moral ideology. The novelty of
the research lies in the fact that two translations are considered in the context of the Tehrani’s (2013) method using a
phylogenetic approach and the strategy of omission to determine moral codes. As a result of a comparative analysis
of the target translation, ten omissions were found: four brief descriptions and six complete omissions. The omission
strategy reflected the cross-cultural and informative ideological features of the two cultures. Adhering to the phylogenetic concept by Tehrani, the target language of Little Red Riding Hood was identified as English because the Chinese
version of the story was translated from English (Zhengzhong Bookstore, 1967). There are also some distinguishing
characteristics of the initial collision: the characteristics of the protagonist, the characteristics of the villain, the methods of deceiving the future victim by the villain and the ending options. The folk European collision of the fairy tale
originates from the story The Wolf and the Children. It is also found in Chinese culture—The Girl and the Tiger; however, it is described at the level of other concepts, which confirms the genetic relationship of intercultural conflict. The
nature of the extended Chinese translation testifies to the flexible structure and aesthetics of the style, in which traditions and family values play an important role, while in the English version some elements of culture are omitted due
to a different mentality and structure of the language. Chinese culture is characterized by respect for elders, a tribute
to traditions, and respect for people who are higher in social status. Undoubtedly, greetings in the English language
carry a similar semantic load, but due to the peculiarity of its grammatical structure, omitting or transferring a greeting
during translation does not harm the context of communication. Thus, it has been revealed that folk tales are a joint
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imprint of different cultures. The linguistic progression makes them change and adopt new information in accordance
with the mentality of the people. There are three clusters of autonomous versions of the fairy tale: far Eastern, African
and European; all of them are based on one common ancestor that has not been yet identified.
Keywords: Ideology, Intercultural translation, Linguistic progression, Omission, Phylogenetic method, Translation
strategies

Introduction
Translation is the basis of inculturation and intercultural exchange [1]. The connection between traductology and language has always been controversial. Experts
[1–3] often have a dubious opinion that it is sufficient to
know two languages to translate texts. But language by its
nature is a system of signs [2]. Translation should convey
not only linguistic signs but also cultural information [4].
The combination of these two factors varies from country to country [1]. The concept of cultural information is
similar to text stored in a specific format, which should
always be studied in the source language to avoid distortion of the information. Effective understanding requires
decoding of the source language culture. Having received
the source information, the translator relies on the target
language and its culture to translate the text; otherwise it
may become unreadable [5].
Culture is a multilevel structure, an organic whole with
the language [6]. The European school [2] introduces the
concept of dominant laws of the first level (society, customs, culture, etc.) and recessive laws of the second level
(mentality, psychological habits, value systems, elements
of morality, etc.). In contrast to the first group, recessive
factors are often an obstacle for the translator [2].
The feature of culture is the skill of learning. The ability to speak a certain language comes naturally. But training is required to acquire cultural skills. In the native
language environment, these two processes are synchronized [7]. It is not comprehensive to perceive culture in
a mono-cultural context. The Romanian school of traductology considers culture as linguistic progression [1].
Translation plays a mediating role in introducing foreign
terms into the target language [1]. Chinese today is characterized by a huge number of Japanese borrowings [8].
And the terms of Western origin have been recently often
translated phonetically, for example 秀 (xiù—show), 酷
(kù—cool), 蒙太奇 (méngtàiqí—editing),
(xiāng
xiāngbīn—champagne) [9].
The present study considers multinational collision
revealing the metaphorical theme of a predator that in
different cultures is endowed with a similar denotation—
to warn the overly gullible. Thus, the purpose of the study
is to analyze the relationship between the versions of
Little Red Riding Hood and the evolution of European
and Chinese moral ideology. The story Little Red Riding

Hood has a rather complex origin. The challenge of the
research is concerned with establishing points of comparison with the original version and the limitation of the
study also comes from this fact—according to the current
theories [10], the main idea relates to the introduction of
the Red Riding Hood collision into Europe from China
through the Silk Road. But it should be noted that this
opinion is not shared by British scientists [10]. The phylogenetic analysis [10] indicates that China is definitely
not the country of origin of the tale. The novelty of the
study lies in the fact that two translations are considered
in the context of Tehrani’s method. Phylogenetic analysis
builds on the theory of the possible relationship between
traditions and folklore, assuming that the origins of peoples have a long lineage and were central in research carried out by the first folklorists in the nineteenth century
[1]. In his phylogenetic approach, the researcher distinguishes fifty-eight versions of the story, all of which have
been translated into English. In addition, according to his
calculations, there are seventy-two points of comparison, such as the role of the villain, the means he uses, the
number of dialogues, the method of salvation, etc. Thus,
the analysis is based on the phylogenetic approach of the
translation omission strategy to define moral codes.
Background and context

Research on intercultural communication in the context
of translation is aimed at overcoming the limitations of
the recipient culture [11]. The expansion of the cultural
space of a certain country promotes its dialogue with the
rest of the world in a global context [12]. In this respect,
the lack of mutual knowledge and geographic isolation
between China and Europe gave rise to debates. The
modern world has realized the need for in-depth discussions devoted to this issue. Research in the field of
intercultural communication is mainly aimed at resolving cultural conflicts between the West and the East
[13]. The principle of intercultural exchange is based on
fundamental disciplines such as linguistics, anthropology, sociology, computer science and communications,
psychology, etc. [14]. Research in this area focuses on
the period in the history of mankind when the way of
thinking was very isolated between cultures [15]. This
was influenced by global geographic, spiritual, and psychological factors: an increase in global urbanization, the
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development of literacy, the development of social moral
and ethical foundations, the emergence of incorporation form. Different cultures are very often closed to all
types of extraneous elements in order to protect the independence of their own content and values and support
the fullness of faith. The perception of alien elements of
ancient cultures and their integration into the context of
the development of civilizations is important in the intercultural dialogue [16]. Intercultural communication in
the context of translation is a method of studying cultural
evolution, mutual influences and intercultural exchanges.
The intercultural context of China is actually more open
than it seems. Today it no longer pursues closeness and
isolation [7], and the exchange between the cultures of
China and Europe is more than thousands of years of
discourse. The creation of a Chinese cultural image and
social status required dynamic roles and distributions,
cultural exchanges, and linguistic progression. The community of professional translators has become an important field of social advancement in revealing the culture
of China. When addressing the problems in translating
European literature into China, one has to start with
Bible translations, the first translations that penetrated
into Chinese culture [17]. When discussing the perfection of translation, the determination of optimal criteria
[3] is often noted; however, it should be borne in mind
that translation is a variable process. For example, in
terms of the content of the texts, only religious texts used
to be translated. The next progressive step in the field of
translation relates to the cultural field. Translation activity is determined by the time. The plots of the text and
translation requirements are gradually changing. Translation is a dynamic interpretation inseparable from the
level of the readers’ knowledge and desires. Translation
without reference to the time can sometimes mislead the
reader. For example, the translation of Chinese noble and
heroic political sayings resembling lyric poetry, which
were very popular until the mid-1990s [18]. These translations misled readers into believing that modern Chinese culture is still in its prime and that the Chinese live
in the same conditions as when the War of Liberation or
the Cultural Revolution began. In the eyes of local readers, these lyric poems and expressions were rather oldfashioned, while in foreign readers, a spatial distortion
of information arose [18]. Globalization at the beginning
of the twentieth century unfolded European literature
to isolated China. In 1967, a complete structured reference book saw the light [19], which contained the oldest
version of the Red Riding Hood in China, first published
in 1953. This edition is peculiar for its preface, in which
the publisher indicates that the story was taken from the
English book [20]. All editions of the Little Red Riding
Hood in China are called donghua, a term that appeared
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in Chinese at the beginning of the twentieth century.
Indeed, this expression did not appear in Chinese dictionaries until 1915, and it has not been found yet in any
textbook on the history of Chinese literature. The thing
is that stories or fairy tales were not considered a literary
genre. However, they were popular and sparked interest
in readers. The first usage of the term donghua is found
in the preface to the post written by Sun Yuxiu, where
he outlined the characteristics and function of donghua.
According to him, it is a story written exclusively for
children for educational purposes. Over time, however,
as the translation practice in China developed, donghua
became also intended for an adult audience [20]. In this
context, the gaps that deserve particular attention are the
negative effects of this kind of misunderstanding (cultural misconceptions). This problem can be eliminated
with the help of the efforts of translators. All translation
theories require an accurate analysis of cultural change.
Thus, the same element can be endowed with a meaning
that varies in accordance with the cultural system [7, 21].
The differences in expression structures lead to the differences in languages, for example, the use of a word. When
cultures meet, the perception of the abundance of feelings and words that come from a foreign culture stimulates the adaptation or borrowing of this kind of wealth.
This advancement is often the result of the expression of
novelties through words or language styles. This is the
essence of the influence of culture on translation as a new
linguistic method.
Problem statement

This research is an original and reflective study of the difficulties of translation in the context of cultural and linguistic aspects and languages of two different families.
It is considered how figurative Chinese words become
ideograms in the process of translation. At the same time,
English writing that relies on letters is distinguished by
its phonetic expression. Due to the grammatical categories found in English but not in the Mandarin language,
there are sometimes gaps in translation. Due to these
gaps, sentences in Chinese are combined according to the
speaker’s intention, in other words, based on the theme
and story structure. When there are no relative pronouns
and relative adverbs, a certain sentence translated from a
foreign language is usually broken into several sentences
in the Mandarin dialect. Culture is a collection of heterogeneous conceptual elements. This is primarily due
to the origin of the language, culture and extralinguistic influences throughout evolution. Thus, it is revealed
that it is language that preserves all aspects of the daily
life of a certain nation. Habits, history and characteristics of the nation are encrypted in the language with the
help of words, proverbs and sayings [7, 21]. From this
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perspective, it seems logical, on the one hand, to consider
the English version of Little Red Riding Hood to be the
target one, but on the other hand, it is necessary to investigate the relationship between the English and Chinese
languages and indicate potential problems in translation.
The objectives of the study are to analyze the omissions
in the English version of Little Red Riding Hood and comment on the reasons for the extended Chinese version of
the fairy tale. These objectives indicate a commitment
to form in the transmission of linguistic information. A
change in form means a loss of content. However, in fact,
translators are forced to seek other means, such as omission, to ensure that the text is properly understood. Thus,
strategies that meet the established requirements occur.
Tasks:
– To perform a comparative and critical analysis of the
English and Chinese versions of Little Red Riding
Hood by Marjolaine Leray;
– To describe the difficulties and problems of translation in two different language families (Chinese/English);
– To demonstrate omissions in both versions and comment on culturally related Chinese and English reasons for omission. Ethnocultural features of the Chinese and English languages are compared within the
framework of the intercultural aspect of the translation strategy of omission.

Methods and materials
In this study, a comparative analysis is carried out using
the phylogenetic method proposed by Tehrani who investigated the origin of the fairy tale Little Red Riding Hood.
This method is based on the identification of genesis
relationships between all living things. Tehrani studied
58 variations of the fairy tale based on 72 common features and concluded that the initial collision was transformed in accordance with the country of the region. The
researcher considered folk tales as biological species, thus
confirming that traditional phylogenetic methods can be
used for linguistic research purposes [10]. For example,
based on the theory of phylogenetic analysis, Tehrani
cites Wilhelm Grimm, who argued that the traditional
German tales that he and his brother Jacob had compiled
were remnants of an ancient Indo-European cultural tradition that stretched from Scandinavia to South Asia [1].
The research is devoted to the Little Red Riding Hood
story translated into English (E) [14] and Chinese (C) languages. The Chinese version of the story was edited and
published by Qiming [20]. The omissions in the English
translation and the ideology of the extended Chinese version of the tale are discussed.
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The definitional analysis method, that is contrasting
of lexemes or text interpretation as defined in traductology [1], helped to determine the primary source of
the conflict over Little Red Riding Hood. Continuity
observed in oral traditions associated with European
and Chinese cultures was revealed. This fairy tale is of
the international type [22]; however, fairy tale traditions are rather changeable and most international tales
are artificially created. The definitional analysis with
the use of the phylogenetic method allowed us to reveal
the traces of cultural influences in the English and Chinese versions of the fairy tale having shown a conflict
common to both cultures over the “girl in a red cape”
[22] and described the themes and the ancient cultural
background of both Europe and China. The authorship is often attributed to Perrault, although there is
evidence that the first references to the “girl in a red
cape” date back to the eleventh century [23–25]. There
are assumptions that the story came to Europe from
China along the Silk Road. However, it is believed [10]
that the fairy tale was introduced into the culture of the
Far East from Europe. Although, the Chinese version of
the story is first mentioned around the same time as the
French version by Charles Perrault.
At the second research stage, the comparative
method and contextual analysis were used [2]. The
starting point is omission (partial omission in the translation of semantically redundant words that do not contain important information and their meaning is often
comprehensively restored in translation). Having compared the texts, omissions were removed from the two
versions of the tale. The comparison of the translations
showed that there were ten omissions in the English
version and no omissions in the Chinese one. The influence of ideology of both the original and the Chinese
versions was taken into account. Despite the expanded
narrative of the Chinese fairy tale, the omissions in the
English translation of Little Red Riding Hood did not
show any accidental gaps due to the peculiarities of the
English language and culture.
At the third stage of the research, the method of
translation analysis associated with the description of
the traditional way of thinking with the help of omissions was used. That is, after the identification of omissions in the English version of the tale, the specifics of
the translation solutions used in the Chinese translation were described. This study draws attention to the
practice of translation and its intercultural perspectives
related to the heritage of Europe and China. A comparative synthesis accompanied by the character and
narrative examples to understand the reason for the
omissions in the English version of the tale is presented.
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The pinyin-based input method editing software SogouPinyin (搜
狗
拼音输入 法; pinyin:
SōugǒuPīnyīnShūrùfǎ) was used to work with the Chinese text.
Research limitations

The limitations of the study are due to the fact that the
process of transferring the intercultural component was
studied based on only one fairy tale. This cannot fully
reflect all the features of this process, namely, eliminate
linguo-ethnic barriers, neutralize the violation of semantic reception, assimilate national cultural translation
while not depriving it of its national cultural identity.

Results and discussion
A comparative analysis of the English and Chinese versions of the Little Red Riding Hood revealed ten omissions. In the English text, there are six brief descriptions
and four omissions (Table 1).
Ten omissions were found in the English version of
Little Red Riding Hood. The phylogenetic analysis of
translations showed differences in perception and cultural contexts, the use or omission of words, phrases,
and details of the future life of characters and their
relationship.
Most omissions are found in the narratives related to
The Wolf and Little Red Riding Hood. This is, firstly, due
to the fact that they are the main characters and have the
biggest number of monologues, and on the other hand,
these monologues contain information related to other
characters; but in English, this information is in fact
understood and that is why omitted.
At the same time, the Chinese version of the tale contains a lot of information on each character while in the
English one, it is much harder to find a detailed description of the personality of the Mother, Grandmother, and
Hunter. This is primarily due to the cultural characteristics of China. Until the twentieth century, China was
a typical example of a country with a traditional social
development policy, as opposed to European countries,
which opened for a cultural monologue much earlier
having replaced conventionalism with a more informal
and at the same time laconic mentality. It took traditional
China more time to integrate into the global space. The
analysis of omissions illustrates the traditional way of
thinking of the two different cultures (Table 2).
In these omissions, the peculiarities of intercultural
exchange are traced as part of the language change.
Due to the fact that a language is a system of signs, the
Chinese translation describes not only linguistic signs
but also the cultural message: the omission of the greeting in the English version and its detailed translation
in the Chinese one. In European cultures, greeting is of
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minor importance but for the Chinese, it is one of the
most important rituals; this is a manifestation of intercultural differences. However, in modern China, in the
era of total globalization, the traditional borders have
been partially erased and absorbed the components of
the European mentality, which also testifies to crosscultural dependence. Chinese culture is characterized
by respect for elders, a tribute to traditions, and respect
for people who are higher in social status. Undoubtedly, greetings in the English language carry a similar
semantic load, but due to the peculiarity of its grammatical structure, omitting or transferring a greeting
during translation does not harm the context of communication [26].
A polite reply of Little Red Riding Hood to the Mother in
the Chinese version. The classical model of Chinese family
organization is patriarchal. The tradition is based on the
Confucian standards of obedience to older relatives [27–
29]. The Chinese Little Red Riding Hood a priori could
not fail to give a positive answer to her Mother while the
English translation skips the above details.
The equivalent of “so” and “just” is not found in the Chinese text and has been replaced by the exclamation 呀
(yā)—ah [30]. In the English version, the exclamation is
inappropriate in this context and is replaced with “just”,
which fits into the structure of the English language.
A detailed description of the taste of Little Red Riding
Hood in the Chinese version. Food is an important element of Chinese culture. Throughout the history of the
development of Chinese culinary culture, traditions and
methods of cooking that Europeans do not understand
appeared. In this case, a detailed description of the girl’s
taste fully corresponds to the expectations of the Chinese
reader. The thoughts of the Wolf in the Chinese version
that Little Red Riding Hood is much tastier and her meat
is more tender than that of the grandmother can be considered from the same perspective. A detailed description
of the actions of the Wolf and other protagonists prompts
the reader to invent possible sequels to this conflict.
The comparative analysis of the Chinese and English
versions of Little Red Riding Hood showed cross-cultural
and at the same time informative ideological features of
the two languages: despite the fear and the ambiguous
situation in the Grandmother’s house, Little Red Riding
Hood greets her—such behavior is a tribute to Chinese tradition of respect for elders. The state of the Grandmother
is well described: she is frightened and can hardly breathe.
The Chinese version has an optimistic ending for the girl
while the English one does not provide any information.
The fairy tale ends positively but no sequel is expected.
The Chinese version of the fairy tale seems to be aimed at
an older reader giving them a reason for thinking about
the further narrative line. All editions of the Little Red

«Ich will schon alles richtig machen,»
sagte Rotkäppchen zur Mutter, und
gab ihr die Hand darauf

Mach dich auf, bevor es heiß wird,
und wenn du hinauskommst, so
geh hübsch sittsam und lauf nicht
vom Wege ab, sonst fällst du und
zerbrichst das Glas, und die Großmutter hat nichts. Und wenn du in ihre
Stube kommst, so vergiss nicht guten
Morgen zu sagen und guck nicht erst
in allen Ecken herum!”

German version

“Wǒ huì xiǎo xiǎo xīn xīn de.” Xiǎo
xiǎohóngmào duì māmā shuō,
bìngqiě hái hé māmā lā shǒu shǒu zuò
bǎozhèng

Chènzhe xiànzài tiān hái méiyǒu
rè, gǎnjǐn dòng shēn shēn ba. Dào
nǎinai jiā de shíhòu, bié wàngle shuō
‘zǎoshang hǎo’, yě bùyào—jìn wū jiù
dōng qiáo xī chǒu

Chinese version with pinyin

Table 1 Omissions in the English translation of Little Red Riding Hood
English version

“I will be careful,” said Little Red Riding Little Red Riding Hood promised to
Hood to her Mother and she held
obey her Mother
hands with her mother as a pledge

Get up before it gets too hot … When Mind your manners and give her my
you get to her house, remember to
greetings
say good morning and do not touch
her things

Chinese translation

The girl’s answer is translated as a
promise to comply with her Mother’s
request, which suppresses the Daughter’s speech, as well as the description
of her next actions

This quote has its Chinese equivalent
with the same sentence order while in
the English version, the translator gives
a short description—be good and say
hello

Comments
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“Guten Morgen!” rief sie, aber niemand antwortete

Er hat Rotkäppchen einige Zeit
begleitet

Sie muss wohlschmeckender sein als
die alte Frau

Tā dà dà shēng jiào dào: “Zǎoshang
hǎo!”, Kěshì méiyǒu tīngdào huídá

Yúshì tā péizhe xiǎo xiǎohóngmào zǒu
zǒu le yī yīhuǐ’er

Xiǎo wèidào kěndìng bǐ bǐ nà lǎo
lǎotàipó yàohǎo

Zhè xiǎo xiǎo dōngxī xì pí pí nèn ròu
ròu de

你奶奶住在哪裡呀?
Nǐ nǎinai zhù zài nǎlǐ ya?

“Rotkäppchen, wo wohnt deine
Großmutter?”

Wie der Wolf seinen Appetit gestillt
hatte…

Chinese version with pinyin

German version

Table 1 (continued)

“Good morning!” she shouted but
nobody answered

He accompanied Little Red Riding
Hood for some time

She must be tastier than the old
woman

The baby has thin skin and tender
meat

Where does your Grandmother live?

Chinese translation

No English translation

No English translation

No English translation

As soon as the wolf had finished this
tasty bite….

Just where does your Grandmother
live?

English version

When the heroine enters her Grandmother’s house, the atmosphere is so
strange that the girl becomes afraid. In
the English version, the girl does use
greetings

The translator of the English version
decided to skip these details

Here the wolf assumes that the girl
should be much tastier than her grandmother. This has been omitted in the
English text

After meeting Little Red Riding Hood,
the wolf thought about the girl’s
delicious taste in detail. In the English
version, this is omitted and the description of the taste is conveyed with the
help of the adjective that summarizes
everything young, tender, beautiful,
and delicious

The equivalents of “so” and “just” are
not found in the Chinese text. The only
omission in the Chinese text is “so” or
“just” as these words require less intentional information and their Chinese
equivalents (literally or figuratively) may
be counterproductive. This was a good
idea to eliminate them

Comments

Pan Heritage Science
(2021) 9:159
Page 7 of 11

Niemand hat ihm mehr wehgeta-

Liè rén rén bō xià láng pí pí, huí jiā qùle;
nǎinai chīle xiǎo xiǎo hóng mào dài
lái de dàngāo hé pú táo jiǔ, jīngshén
hǎoduōle
從此再也沒有誰傷害。
Cóngcǐ zài yě méiyǒu shuí shānghài

奶奶也活著出來了,
只是有點喘不過氣來。
Nǎinai yě huózhe chūláile, zhǐshì
yǒudiǎn chuǎn bùguò qì lái

Dann kam die Großmutter lebend
heraus; sie konnte kaum atmen

Der Jäger entfernte das Fell des
Wolfes und ging nach Hause; die
Großmutter aß den Kuchen und den
Wein, den Rotkäppchen mitgebracht
hatte, und ihre Stimmung verbesserte sich

Chinese version with pinyin

German version

Table 1 (continued)

Nobody hurt him anymore

The hunter removed the wolf’s pelt
and went home; the Grandmother
ate the cake and wine brought by
Little Red Riding Hood, and her mood
improved

Then the Grandmother came out
alive; she could hardly breathe

Chinese translation

Comments

No English translation

The huntsman took the wolf’s pelt.
The grandmother ate the cake and
drank the wine that Little Red Cap
had brought

The last sentence of the story that
describes the future and condition of
Little Red Riding Hood is omitted in the
English version

English readers also do not know that
the hunter went home with the wolf’s
pelt. The description of what happens
to the Grandmother after eating the
treats brought by the Granddaughter
has also been omitted

And then the Grandmother came out In addition, in the English translation,
alive as well
there is no information about the state
of health of the Grandmother who was
barely rescued. It is only noted that
the Grandmother is not as good as the
Daughter

English version
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Table 2 Description of traditional thinking with the help of omissions
Character

Omission Information omitted
number

Meaning of the information omitted

The Mother

1

In instructions: “Say hello” and “do not touch her things”

Respect and the maternal role in raising a little girl (C)

Greetings, promise, the character of the girl, outstretched
hand for greeting

Wisdom of the girl, good relationship with the family,
continuation of the story (C)

Little Red Riding Hood 3

An insightful situation for the girl to be remembered
throughout life
The Wolf

3

A range of adjectives that describe the girl’s taste
Comparison of the female protagonist taste

The Wolf’s deliberate attempt to think like a human in
order to gain trust (C)

Accompaniment of the girl by the Wolf
The Grandmother

2

Complicated breathing

The fatal position of a woman (C)

Rest after a dangerous day
The Hunter

1

Coming back home

Riding Hood in China are called donghua. Although, this
term refers to children stories, it extended to older audience with time [20].
The relationship between language and culture is
inseparable in the context of translation. The correspondence between two languages is conveyed by words, sentences, sentence constructions, expressions, etc. But the
nature of languages cannot ensure absolute correspondence [1]. In practice, it is possible to find equivalents,
but there is a risk of non-observance of the canons of the
source language. Also, the meaning of a metaphor can be
expressed with the help of different lexical means. Of all
the aspects of linguistic correspondence, words deserve
the closest attention of translators [2]. Translation should
begin with a comparison and interpretation. Based on
comparisons and different interpretations of the translations of the story about the girl and the wolf/the tiger,
the roots of Indo-European tales are revealed. Scientists analyze the problem of the genesis and circulation
of plots, their connection and transgression. The results
of their studies show that contrary to the assertions of
critics of the historical and geographical approach [4],
the tale Little Red Riding Hood can be identified as a
separate international type that evolved due to mixing
elements of culture. These results demonstrate the transgression of traditional plots and provoke the hypothesis
that there are intercultural relations between fairy tales
[10, 22]. The collisions of many fairy tales intersect in
the context of plot, narrative, protagonism, etc. Basically, translators [2, 5] rely on historical and philological
methods of analysis. A new trend in science is the phylogenetic methods that are actively used to reconstruct
the evolutionary relationships between story types in
order to trace the transition from one version to another,
as well as to study their evolutionary relationships with
similar plots common in Africa and Southeast Asia [10,

Continuation (C)

22]. In addition, the European school of translation [2]
is based on the methods of decoding information and
interpretation of the translation of elusive moments with
the addition of background information by rendering the
meaning of sentences in the text. Special attention is paid
to the meanings of words, which results in verbalism [3].
In contrast to the European school, American scholars
insist on the observance of the form, which is the law of
translation [2]. The introduction of new words into the
context is usually based on morphological connections.
Take, for example, the translation of the story entitled
Little Red Riding Hood in China. There are three types
of such translations: those translated and published in
mainland China; those translated in mainland China and
published in Taiwan; and those translated and published
in Taiwan. Scientists found six options in the first category, four in the second category, and sixty-two in the
third category [19].
In most cases, the description of concepts through
comparative analysis is considered to be an effective
and productive approach in translation [4]. In the context of the present study, it was revealed that as a result
of linguistic evolution, it is difficult for a monolingual
reader to understand the meaning expressed through
one word, that is, to recognize the meaning of omissions. It is interesting to consider the study [31], which
reveals the issue of the classical combination of religion
and literature. When talking about intercultural inheritance, it should be noted that the inspiration of the Bible
in the literary circles of China spread much faster than
the religion itself. This result obviously contradicts the
intentions of missionaries. Due to the lack of freedom
to choose a translation strategy, Chinese translators of
the Bible made a literary translation of the Bible, which
aroused the admiration of readers [32]; at the same time,
the translators preferred to ignore the criteria that must
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be observed in intercultural translation and the religious
intent was missed [32]. In order to avoid translation misunderstandings, Chinese translators used the technique
of enhancing emotions [3]. Thus, the text creates an echo
effect with the reader. The text is usually associated with
factors such as social context, psychological state of the
translators, linguistic context, etc. A similar situation is
with Little Red Riding Hood translations for children
aged 3–8 years who are curious and want to know why
things happen. To answer all potential questions, provide a logical continuation of the story, and introduce the
little ones to unfamiliar situations, Chinese translators
add specific pieces of information designed to facilitate
a more definite understanding of the hero’s state. Children stories are often told by adults. Chinese editors have
taken the initiative to use dramatic elements: they make
up the main part of the story so that it can be easily read
and heard. In this way, storytellers can read with different
intonations and voices. Children, in turn, immerse into
the story played out in front of them [18].
In the context of this study, the research [4] is of interest.
The author highlights that the introduction of the omission strategy into the translation of a literary work can help
to avoid the unwanted cultural connotation of the original
work that is incomprehensible to the reader. Translation
involves familiarization with a text in a foreign language
and introduction into a foreign culture. When there is a
need to satisfy the reader and the literal translation fails to
meet their expectations, the strategy of omission should be
used. Moreover, the translator can adhere to an additive or
free translation structure. Thus, the translator can use both
omission and substitution for culturally loaded words that
are specific to the language into which he or she is translating the text. A translator capable of translating a version
filled with linguistic effects and cultural content can reveal
the complexity of reality and the unity or complete difference of the culture being described [4].
Despite the aspects of translation, in most cases, the
meanings and broad meanings of words are exactly the
same. The work environment of the translator is usually subject to social interference, which has an important impact on translation [33]. A quality translation
can be ensured by the interlinguistic and intercultural
approaches; the knowledge of two cultures is considered
very important. To ensure ease of reading, it is important
to understand the target culture. Instead of providing open
but incomprehensible information in translation, it is necessary to help readers to correctly understand the text or at
least part of the text [33].
The concept of untranslatability is associated mainly
with the culture factor. We agree with [28] that, first of
all, it is necessary to pay attention to the relationship
between the language, culture and translation in order
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to choose words corresponding to ideology. For example,
the omission highlighted in this study is primarily a strategy that contributes to the preservation of elements of
the source culture. This method requires the translator to
distinguish cultural false friends and use understandable
terms with elements that exist in the recipient culture.
Otherwise, the introduction of new cultural elements
into the translation may be unreadable.

Conclusions
Through the example of a universal collision between the
girl and the wolf/tiger reflected in the English and Chinese
translations of the Little Red Riding Hood by Marjolaine
Leray [20], the contrastive function of omissions and the
relationship between the versions of Little Red Riding
Hood and the evolution of European and Chinese moral
ideology have been analyzed. In this regard, the translation
strategy of omission has been chosen in the context of Tehrani’s methodology. The nature of Chinese characters suggests that writing in Chinese has a more flexible structure
and aesthetic style compared to English. The logic of compound symbols relates, on the one hand, to stable states of
substances described by pictograms and active states determined by ideograms, and on the other hand, to people,
objects and the interactive relationship of two factors. While
observing the values of the source language when translating Little Red Riding Hood, Chinese translators reflected
their strong traditions, humanistic spirit and idealized way
of thinking depicting the problem of national, ethnic and
cultural identity, the relationship between “national” and
“alien”. Thus, the problem of hybridity and multiculturalism in the Chinese version is still a question to discuss. The
possibility of avoiding translation omissions in the Chinese
language reflects the cultural traditions of China. Through
the example of ten omissions found in the texts under analysis, unique phenomena and features of the content found in
Chinese culture and omitted in European culture have been
revealed: tradition—greeting, obedience to the older, politeness, insightful situation, disclosure of narratives of minor
characters, transgression, and the potential for creating
sequels. The Chinese translation of Little Red Riding Hood
avoids omissions fully revealing the cultural realities of the
country while the English version is characterized by conciseness. Thus, based on ten omissions playing an important
role in reflecting the intercultural heritage, the mentality and consistency of the thinking of the people has been
revealed.
The significance of the results obtained in the context
of international practice is the disclosure of the peculiarities of the Chinese mentality for the perception of European thinking in the form of epistemes or cultural codes
of a familiar system, which will reveal the paradigms of
two different cultures.
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